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SEEN IN THE WORLD OF ART| .ur' 5cr i o to o desive to
N . atir up philistia wousd he to classify
EXAMPLES OF PARLO PICASSO'S |
Wonrk SHOWN HERE.

Picasso as a madman, for there are sasier
ronutes . to sthe blazing land of réclame
than the particularly thorny, and ugly
one he has«chgsen. « There is,method in
his wiklest performancey, method ' and
at times achievement even to the unin-
itiated eye. Hin i® not the cult of the
ugly for the sake of ugliness, but the
senrch after the expressive in the heurt

A ‘Disciple of Matisse Who Has surpassed
Mim  In Hardihood Maintings  Exe
hibited by The Ten This Year's Show
of “Independents’” aad Last Year's.

f'an years ago Pablo Picasso arrived in fof ugliness. A new wsthetic? No, a
P'aris, having an exeellent equipment with { very ald ane  revivified, and perhaps
which e conguer the world artistic. He | because of it modern  1ebirth, . all the

uglier, and ux yet a mere diabolic, not
divine, stammering . \
The best, or worst, of Picasso ix not at

wis @ superior draughtsman, a born color-
ist, & passionate harmonist; he incarnated
m his production  the temperament of
his 1berian race
at the galleries of the Photo-Secession
a few drawings of that period; they are
purl;ilﬂ. alert, savant, above all :-hnrgud
with vitelity, Then the spirit of Henri
Matisse moved across the waters of hiﬂi
imagination, as did that of Debussy in
the nisty, wild regions of Ravel and

grateful to Mr. Steiglitz for his unselfish
impresarioship in these affairs) is that

a few artists,
that the' public will léarn later to appre-
ciate; we doubt it, It either gpsps or
Dukas. To-day Picasso has surpassed | mocks; sympathy it seldom develops. To
his master in hardihood, as Matisse left | a vision like Picasso's the external of the
lagging both Gauguin and Cézanne, St human form is only a rind to be peeled
Paul the Minor and St. Paul the Major, in |away. At times he js an anatomist, not
the rear. At the present he is exhibiting 'an analyst; the ugly asymmetry of the
in the Galerie Volard, Paris, and critical |human body is pitilessly revealed, but

Davies and Maurer . who sende shafts
of sunshine through ' his cahvasos.
Homer Boss grows, so Julius Golz; we
admired the sketches of Guy> Pene Du
Bois, and his “Girl Sewing”.i8 an ambitious
offort. full of atmokphere. A talented
young man, thia, Glenn Coleman.is an
illustrator who *contrivea 1o record in
his drawings the irony and misery of the

ll".u:«f Side poor. ‘Faithful to his elaborate

tapestry, Maurice Prendorgast of Boston

atill woor and disconcerss the, retina
but not the latter in hia water colors,
whieh are delicious. The name of John

McPherson is new to us. Not novel

to us, yvot always welcome are the water

{colors of John Marin, evanescent nota-
tions of the real, informed with beauty,

AMr. Stieglitz will show I this little exposition. Our objection 10 withal Japaness in fesling.  Alfred Mau-
it and to others of its kind (though we are | rer, another facile painter, who left the

|llrimrmm path for the stony road to Da-
T

eompletes the list

[}

nascus, exhibits hia flowers, poppies in

such drawing and painting are only. for | hewildering coruscations and that suparb
It ‘is all very well to_say |avocation of a table and chair almost

pulverized by sun ray<.  Marsden Hartlay
If there is too much
string and wood wind in the orchestra

ol The Ten, the brass and tympani pro-

i ponderatoe at the coricert of the inde-

commentary makes one gasp; he is either | as a rule he abstracts the shell and seeks |

a satyr or a Hyperion; there is'no middle ' to give shape and expreasion to his vigion
point. in the chorus of execration muix.\h\ﬂ. nearly always do we shudder or
exaltation. We believe this wrong | elsn smile, Those inanimate blocks, kin-
and makes for critical confusion | dergarten idols of* wood and bronze,

Jn his recent illuminating address Mr | what do thay mean? You dream of im-
W.('. Brownell remarked that “every im- | memorial Asiatic monsters and also of the
portant piece of literature, as every impor- | Veraes of Emile Verhaeren

is

of a personality, and it is not the material { huge blocks of wood”; or of Baudelaire's
of it but the mind behind it that in- | ®pleenand ideal beauty: “Je hais le mouve-
vites critical interpretation.” Precisely so, | ment qui déplace les lignes; et jamais
though we do not believe that either to | je ne pleure ot jamais je ne ris.® Benja-
ihe reason or to the imagination of this | min De Casseres in his brilliant summary
distinguighed critic the pioneer Picasso|of the postry'of Lsbnte de Liflé shows
would make much of an appeal. And us the gediws pf immobility. and his
even this opinion we put forth difidently, | description” wbuld fit Gustave Moreau's
remembering that when the name of | picture aswell: “When he walked he left
Rodin was still anathema, Mr. Brownell | abysses behind him. Where his eye fell
had written almost a book A&bout the objects {eli’ed into rigidity. There is
sculptor. Picasso is miles away from |no motibnain his.images. The universe
Rodin, yet he is striving for a new method ] is statlo, all things are llll'ne;f marble.
of exprassion, one that will show us his | Motion " is spent.. ¥ * * Bilence, im-
new vision of the powers and princi- | passivity, sterility, France, in afew magi-
palities of the earth. (At present Satan | cal strokes the univerge of llving things,
ia chanting the chief réle in his compo- i is caught in the sin of motion _l’jhratjllll
sition.) 1t's anarchic, certainly; that's |is seized flagrante delicto - and. gtjffened
why we tolerate it despite its appalling |in its mulhbn}nrml shrouds. "Phe or-
ugliness; anvthing is better than the | ganic and inorganic worlda have stopped
parrotlike repetitions of the academic, at high tide, turned to adamant as at the
What is meant hy the new “vision”? | sudden vision of some stupendous revela-
Why shouldn't the vision that pleased our tion." Will Pablo Picasso restore form
great-grandfather content his  great- | to its rovereignty in modern art?
grandehildren? You must go to Stendhal |
for an answer
whether for better or worse, gees the world | plifications, the breath of life does traverae
anew, or thinks it does; at least it i'ii[ha design; as for his color we must im-
“different” in the Stendhalian eense. | agine what it was formerly, as Mark
For a keener definition 1ot us quote D. 8. | Twain's German musical public loyally
MacColl. “This new vision that has been ! recalled the long time dead vpice of their
growing up among the landscape painters | favorite tenor, One Parisian critie ac-
slmplifies as well as complicates thy old. [ ,ysed Picasso of painting the portraits
For purposes of analvsis it sees the world | o¢ anthropoid apes that had been inocu-
as & mosaio of patehes of color, such and * j4ead by M. Metchnikoff. Gracious Apollo!

siich a hue of such and euch a tone of | 1 this'irony? To paint a counterfeit of
such and such a shape

rernors Island and it will be installed this | THI"{ilk:l"I" emphasis on the sail .

(spring.  The large bronze tablet, backed |

pendenta.  But they makh stirring music,
all the rame :

ART GOSSIP.
| Miss Evelyn B Longman has nearly
| completed the Corbin wemorial for Gove-

| by & marble slab, is to be placed in the

“The desert |

ter " ; | ' v black god#, |
tant work of plastic art, is the expression | of my soul is’peopled with black & , was formerly the Officers Club, near the |

| ancient Half Moon battery, at what was |

wall of the vestibule of the building which
has been named Corbim Hall and which

the lower and of the island hefore the
filling in for the big purdde gronnd.
The memorial is the gift of a group of

army
and a quotation from cne of his writings
concerning army life

Miss Longman has produced an excel-
lent likeness of the General, eipressive
and characteristic, in the sound manner
that marks her work. . The whole, with a
good deal of necessary detail fis restrained
and dignified "y d 4

length, slightly over life size, seated and
turned three-quarters toward the specta-
tor  He is in uwniform and holds bis
sword and gloves in one hand, ]lhu-u[) in
the other at his knee
while kept technically flat and simple

His art is not #o significant as Moreau's, |
Because each generation, | yet with all its deformations, its sim- keen on good terma’ with themselves, en-

|
|

lief. At one side is the inscription
low relief following a shield
Of aul things officers of tha army should

tering all the obligations of life advisedly

and discreetly, cultivating the habits of
the simple life, holding aloof from all
avarice and selfishnessa H oot

The whole is framed in a conventional
border.

Miss Longman expects to leave for
Europe after the completion of the me-
morial, spending a long summer in Paris

The old vision |, monkey, sick or otherwise, is sound I trait of F. Augustus Schermerhorn. The

had heaten out three separate acta, the oo certainly art of amore comprehensible | portrait is to be presented to the trustees
determination of the edgea and limits | 4 oacrer than the divigations now at,of a New York institution with which

of things, the shading and modelling of the Photo-Secession. Remember, if ’.nu:,\lr Schermerhorn has
| zo there your gibes and jeers be upon ;

the spaces in between with black and

white, and s ”;'“"g.]f}'f Kl 'p;w,'f“ your own head. We have only attempted
with their local color e new analysis § a0 6 the trail for you.

Iuoko-dl first for col w u'lul for a dil‘!r'n'ntl What havoc has been wrought
color in each pateh of shade or light

The old painting followed the okl visi -Ili
by its three processes of drawing the!
contours, modelling the chiaroscuro in|
dead color, and finally coloring this white |
and black preparation. The new analysis |
left the contours to be determined by the
Junction, more or leas fused, of the color
patches, instead of rigidly defining them
as they are known to be detined when

roen near at hand or fel Its precepts
ware Lo recover the innocence of the eve, recall- F‘u.’“"ﬂ""-h on  our backs-the
“'1exhibition of last season which bore the

to forget the thing a3 an object with its | ; R g
shapes and colors as they are known to  Same title. At least this year's show is

exist under other aspects, to follow the
fact of vision, however surprising, recog-
nize that eontours are lost and found,
that local enlor in light and shade becomes
different not only in tane but also in hue.
And painting tendad to foliow this new

by what

on our*way of deeifg will be appreciated
on entgring the gadlery of the Society
of Beaux Arts Architects. There
o-\'idei'fc_'e “h
than af many ‘an £dademy show. Yes,
| this work of twélve men who call them-
selves or have been erroneously called
the Independents. We are tempted to
ask, “Independent of what?" did we not

is
ere of more normal vision

teurs and imrhature  studerns’
though such first class men-as Robert
Henri, Ernest Lawson, Glagkens, Sloan,
Jerome Myers and a few others are absent
With polities in art we are little con-

vision by substigiting one  process for cerned; all politics as well as politicians
three; the painter matehed the hue and Delongs to the subterranean world, and
tane &t onee of cach patch, and sha politics in matters artistic wears a pe-
apalch on the canvis of the eorrespond- | culiarly sordid aspect If you don't like

the Academy then cry’ cut with George
Luks, “Hang the Academy! 1 don’t
need 111" Nor does any other good artist

ing shane, ) thind
it the houndaries by

limit one another”

ConsIng 1 lines « xeapt
vihieh these patohes

Flsewhore MaetColl

[
|
'
|
|

long and
Schermer-

been

wrominently identified.  Mr

He
his

in a genial and vigorous expression
could scarcely look happier if on

il wcalls the “camera’ vision® | yacht bound for his Gardmer's {slind
Mr. Macloll -calls’ : rhooting preserve, although he is pre-|

sented 1 the more rigid aspect of oty

apparel, |

The pertrai of “The Dptimist® by Mr.}

Smedley, which is reproduced on thisl
page, embodies an interesting character
and a no less interesting story. ‘The
picture was seen and talked of by many
perzons at the Academy exhibition, but
few knew the incidents attaching to it
The prosperous looking, jovial gentle-

man of the picture, who appears as though |

indépendent of a ot of half baked ama- :ho- might just have come’ uptown from his |
stuff, | Wall street office, is a model known to

a number of the studios of New York;

"that is to say, he is a model when he is

also waweris that the troe Listory of man But don't carry water on both shonlders
would be the history of hie mnazination  end secretly seek the Academy while
It would prove. wo think, a more stu- openly reviling its ways  After all, the
pendons underiasing shan Lond Acton's  Academy 18 a pretty good picture shoy
projected history of iden A hig feilow can gt along without the |
Far over & quarter of centupy the  Academy, and the Academwhas as a rule

impressioni=ts did ceaso along

modelled in

managed to get withott the big
fellows

The #irst thing that occurs to yon a=
vou enterthe galleryis, What vile lighting'
We recall, not altogether in o moed troe
from petty malice, the rude cominents
miade when Senor Sorolla ¥ Bastida came
to the Hispanie Muissiun,
wis at ones set down to the ingenious
artificia) lighting of his pictures, One
might have supposed from the carrent
criticism, made by fellow artists, that
was a charlatin who colored

to think i lines
and patches, but curiously
enough the return o the academic, so
watllend, led by the least demle
of painters, Pau! Cézanne, Streietly soeak-
ing he waos not a genins, though a far
Lhetter painter than his misguided foi-
lower (Cfzanne’s own words) Gauguin, |
whe, despite his ctrong decorative talent® |

rinod how

was

never le to handle paints as o
master, Canne was for
the much neglected form

Chinese nnigges like

returiiithig to
“Non't make

Gangnin,™ he cried; Sorolla

“all nature must be modelled after the | photographic snapkhots and ealled them
sphere, cone and covlinder,  As for rh.."'||||g>rn--.i-|m|.-'," instead of being an im-
colors, the maore the colors harmonige | pressionistic painter of the  first rank
the more the design becomes precise.” | with an enviable Continental reputation

Cézanne 1= Lhe fathor of the
sionigts, and it s o mistake 10 suppose
that they with the
“new vision” &0 clearly deseribed above !
by MacCa'l. They have gone on and
congider the division of tones men, Maonet
inchuded, as old
and Bouguerein And as extremes uest
the contemporary crowd dpe primjtives,
who have a word of praise for Ingres
hatred of Delicrois. They also

To be sure, we better liked lgnacio Zn-
loagd, o liking that the geneml publie
did not share. When we visied
Hispanic Museum, usuglly’ during . the
moruing hours, no lhighis were used,
i though in the afteryoon they were.  But'

o= L= im s

are npressionists

tashioned as

Gérome

genions system as that employed by Me,
{ Hunt ington!  The general impression
aroused is of dull, muddy paint, blackest
of shadows and a depressing absenge
loathe Courbet and call the first impres- | of reverberating sunlight, such as ‘you
sloniEm Manet is | find At the sxhitrition” of ‘Fhe Ten in the
“old nat" To spiritualize or make mum: Montross Gallery. Yot ¢hive are many
smotional the line. to be personal and | interesting if not very new pidtires oh
not the follower of formulas - Ah, mirnge ! viaw. The average of excellence is high
of each suceeading artistic generation!
are the main ideas of this school, which | sut of place as to be, artisticully speaking,
abhors the  clussic, romantie, impres- | hors eoncours.) - But - the -poor lighting
sionistic schools. It his one painter of [smashes all values and aends by getting
great distinction, Henri Matisse; from | on vour yerves. . ., .
him a mob of disciples have smanated. | Mr; Davies is always chivalric, but he
Among the Americans are Webepr, Mauper, | belongs  in hs own. class, which is
Marsden Hurtley, John Marin and others, |unn|m-ly Davies. A master draughts-
Picasso is also one, but a disciple wh | man, We makes the Fest of the black and
has thrown off the inflience of the master, | white wo minifled ‘fof comparison.  And
He goes his own way, which s the geo- | Lhie W7 not faif, as truthfully apeaking

hut a

mere  talerialism

(Arthur B. Dayjes, who isv po .uhmlu!u]y|

Lat Coney [sland.

His suceess |

|

|

the |

|

| only if the Independents had such an in- | pesgmed eheerfully

|

|

fafterward that 1 struck Pittsbhurg again

not too busy with some other line of
activity which interests him, and he has
u personality very difterent from that of
some of the models of whom one reads |
or whom one sees pictured

Sorrow and he are strangers, or he has
sadness under his heel Wirth plenty of
money or with none at all, he is happy all
the time. Not only mirthiul himeelf, he
is the causaof jov and relaxation in others
Nothing fazes lum g " has been in
many kinds of business and has travelled
allover the conntry andin parts of Furope

At present he s back i Wall Street
ariin.  Last summer he was an inside |
announcer in one of the barking shows
He is' full of experience
and the world can't trguble him because
of constantly  choesrful dispasition,
which Mr. Smedley to entitle this
painting for which he posed *The Opti-
mist " 1

I'he artisis for whown be poses have no |
dull moment when he & present, and if |
he were not *The Optinisi™ he might be !
called “The Brook,"for he babbles rmereily
from his inexhaustible fuud of experience
and humor from the tme he enters thel

his

#tudio, except when the actual pose s
on. When that time comes, bemg an'
accomiplished model, among his other
unw.]n_\”ll\"l!*. L subsides imtu glenes

it his features do not lose aniumation
As hie put it at this moment in one of the
Fiftv-seventh sireet studios
“Notw 1 must put on my muzzle,”
Asthe time came fora rést the "mazzle”
vanished as by o rab of the magic ring
and CAL Moore, as he may be culled

ve

“When | was =elling eanaries

“What was that!” exclaied the painter
coming out of bas absorpiion and study
of his canvas m surprise and involuntary
attention, Do you mean 1o say that you
have sold canaries*” [

*“Why ves, of corse,” quoth Col, Moore. |
“1 got *q oke down in Pittsbarg and therel
wis 1 fellow there who wanted 1o leave
town unhampereéd and he had a lot of
canaries that Be eflgred me for a dollar,

I maw thal they werewid wood and
borfewed the dollar and bowghu them, |
Then L.went out in the street und hawked |
them at half the market price in the
shopping district - the last one | ralfed
off —apnd made wy fare to Cincinnati,

“ enjoved it tac.. A woman came
along, fancied one of the birds and asked
if 1 would guarantee that it would sing.

“Of course | will, madam,” said 1. *I'in
going to leave town LO-INOrrow morning
anid [ onn rafely gaarantes it .

“she bought the conary and | left town
early nest day. Tv was nearly o yoar

in other business; dnd ‘the same lddy saw |

me on the streel one gav and stopped, + !

stopped and waited for what wis coming.
L hy, you're t

i *1 winidd yes and mmiead:

¥ hemnn who sold me the |
canary list vear,' she said . :

‘e he sing®
“Of conrse he sung," shay answersd;

| wis 2o sorry wheh he eat got him,'

{right 1

*Yousee, don't you, that [ was perfectiy |
uaranteoing the bird, lhc'l'l'h_\"

Cpneasing the ladky and helping myselfe®

metrleal wav He sees the world and | the drawings are the best papt of the
mankind in eobes or  pyramids j[h,'u-.lnhilinll George B, Luks, good old
weal torm pyramidal Ihere s on Grandpa George, has Im.»mp CULVIARAS,
view at the Photossecession Galliry the [ none new except  the “Glowing Bowl "
hack of a puntess corsetea Her torso | His work is Veritably. ancient iy eom
i powertully modelled; no dion hint of | pany with. so much  paint slashing and
mdecison  here Phe lies  are pyeg- P gdividual deawing. But i s n lipe
miclal Premnendoms power = o toem | with the good old teadition "which he
Obhsessed by the Fpvintinns Proasso hoes | lieeed in humanity and a mellow style of
desertod his carlior lincar suavity for p interpastation.  Luks 8 not one of (he
hievatic vigeiny. which nevertheloss | new Uebenmenschen  Hais u sl paint ey
does not wltogether out off emotionad  and a pons wio loves thglowly, the simple
R fIrassi\ e Fhere are attiiades wnd f heart and also 1he hutne ous in lite !
st v L hiit 1 o pralunndg fesl I he dhockinglv hung iha sirong
grotasnitine ux tnuv be the nor i lajn it @ adoang  The  vaun e Leneraion
]‘h-.;\\... . | I ivi1e AL that knocks) i Rockwe Kent, and
kR v Kenr s ao strge: i aoaderay - funetinns

or Ho is the ouly paiter in the room save

York is the place fe= the man hard up, as
Phere s no tronbile o all in getting money
here He told of 4 man he had et who
found it s easy o gt contributions 1o
aid the homeless,  in Madison Square
ole evening when | ¢ was short, that he

friends of the late Lieut.-Gen. H: (. Cor- | Was in business in the West, found hlmnalf?
bin, including a number of officers of the | one day in a small town not a thousand
It comprises his portrait in bronze | miles from Milwaukee where thero was a

Gen. Corbin is picturedin three-quarter |

The :'nnwlmnﬂlh'n._]
is yet worked out in moderately high re- | Lo would ch
in|

Land after the last curtain had dropped the |

; : "the voung man in greeting the actor en-
William T. Smedley is painting a por-| thusiastically, “that 1 thought at first you
'were he ”

Cthem good friends

warn is portrayed stapding and i full face |
view and Mr. Smedley has caught him'!

| Arts Architects Socioty in’ East Thirty-

| Fdward Robinson and Curators *Valen- |
P tiner and Bryson Burroughs of the Metro-

Moore tells fve artists that N"'E

Ihe Frank Miles Day and the lecture will

—————

l continued “aiding the homeless® there
for many nights with excellent success.
This city has its drawbacks, however,
if & man has ndv been careful in the cholce
of his hotel, the Colonel remarked, con-
tinuing:-

“Thero | was Snce dowr at.one of the
Miils hotels, and firat [ was enjoying it
tin 1 found out that the worst thing about
it there ik that if a fellow makes a quarter
rome one's sure to touch him tor it.

“l had provided myself with a meal
ticket one time, a man came along and
asked me to stake him to a meal, and 1
“had it punched for him at the dining foom
door, and next 1 knéw 1 was touched for
the rest of the ticket.”

London, on the other hgnd, is nol a
horpitable ity if anybody happens to be
temporarily out of funds, Col. Mooyg says.

“Why, they won't give you a match

there,” he said as he rhatted on, “and as
everybody there smdkes a pipe there
aren't any cigar stubs in the streets.
t *The jollisst sight I raw in London one
| day was the act of an American newshoy
| who had roruehow or other strayed ovar
there.  An American had tossed down a
cigar that was neary whole, but it had
gone ont

“The newshoy seized it and walking
into a cigar svore just at hand -it was in
the Strand- he asked the man behind
the counter for a match.  You know they
don't km-‘n lights in the cigar stores there |
(as they do here and in Parie.  Said the
[man tending the counter, with what they
teall Engiish dignity
““We seil matches here,

with an un-

Voll, it delighted me to see  that |

{voungater dig down in his pocket, pull |
L"|" a penny and buy a box of matches !
r'." took out one and lighted his cigar. |
Then he olosed the box, handed it back to |
e storekecper and remarked; !

“'Hore, mister, keep these and when any
gentloeman asks yoa for a match give him
one of nrine '™ ¢

| Ty |
| The versatile Colonel, who at the time |

travelling theatrical company which was
| in great distress, and the Colonel had an- |
| other interesting experience that he has |
related to some of the painters. The!
theatrical company was billed to present |
the play “Peck’s Bad Boy"™ and its distress |
was due to the faot that the actor who wak |
{ to play the part of the bad boy's dad had |
'decamped and no one could be found to
replace him in the cast,

Cal. Maoore heard of the difficulty and, !
[as in his optimistic philosophy he knows |
| no difficulties or recognizes none, he bade .
the anxious ones be easy. Would he play |
the port of Peek? he was asked.  Of course |
«rfully |
emie, the play was produced,

Vening «

Colonel received word in the drlmnmg‘
room that somehody wanted to see him.
It happened that the original young per- |

son who h d inspired the *Peck’'s Bad
Bov® papers, on which the play was
founded, was in that same town that
evening and had gone to the theatre, He

wWis %0 tiken with the personator of his
dad that be wanted to meet him, and
when his card came in the Colonel received
him

“You looked so much like father,” said

And that evening there was a celebra-
tion by the original bad boy and his not
less original new found dad that made

|

| JLO-UIS. KATZ Calleries

NOTABLE EXAMPLES

By

GOYA
GRECO

AND

ZURBARAN

ON EXHIBITION AT THE

EHRICH
GALLERIES
Sth Avenue & 40th St

FOREITGUN AND AMERICAN

PAINTINGS

obtalnable DOWN TOWN at more
i Advantageous Prices

Also t:ngmvlr:fl. Etehings. Prints
and Frames

H. SCHULTHEIS CO.

55-57 Vesey Street

Near St. Faul's Churoh, NEW YOREK.

Appropriate Gifls
in Fine framed Prints
and Rookwood Pottery
for Easter Weddings
103 West Seventy-fourth

“Paid six hundred for this suit,” said the

“THE OP1IMIST.” BY W.1.SMebLLy.

g : . | |
Colonel brigkly as he entered a studio one | gttention just now, when the American |

day. “How do you like it? Six hundred ' School of Classical Studies becomes a
cents of course 1 mean. part of it and the Villa Aurelia has been
“You see, | know that all you painters | haqueathed to it s a permanent home
want iseflect  you do the rest, and 1 have |  *Tha competitions for its fellowships,”
mOANANY suits to pose in that I always get says  the lecture announcement, “ace
the best Like this.  But I got stung once.  |yndertaken with the utmost keenness

“An ustrator wanted me to pose for | Admirable work is being done by its
him and =ent word for me to come in a |former students and generous support
TR haa been given it by men of wealth and

- culture.”
' The illnstrations of the lecture will in
clude the villas of the academy, the work
of its fellows n= students and in prac
and the panorama of Home from the Villn
Aurelia  The lecture begins at %0

J. Carroll Peckwith in RNome enter
tained Harrison Morris, the American
1t'nmnmnmnn fgr the Home Exhilution,

| which has just opened, recently ar a
| luncheon at which, among the other
guesis, were Elihu Vedder, Charles =

| Wilson, secretary of the American -
hassy; the Rev. Walter Lawrie, rector of
the American church, and Maj J V
Reynolds Landis, United States Military
Attach:

exhibition of paintings by living American
| artists which will continus for the
[ short period
Charles ' Gruppe's

sketches and siudies of different periods
lin Holland at the Salmagundi Club con-
Ctinnes through to-day

L The Art Students League has been hold.
s ing during the weel, an ehibition of woik
Ldone by sindents of the league’s summer
achoo! of landscape painting at Wood
stock, N

FoAn echihition of work s by Waltor Kuhn
jwas opened at the Madison Gallery yestar
day., and an exhibition of Jo Davideon's

,-;l'llh.'lul:ﬂ ovens  on Wednesdav ot
l(ilm'rm-r s

' The Lotos Club opened last evening an
! n=ual

e hibition of

Hot art Nichols will have an exhibition

in connection with Paul Cornover at
| Kats's, bhecinning A pril jo

I The direcrors of the tbright Gallesy at
CNafalo Lo A reception on luesdav

l'.\..mw- i connection with the opening
of an eshitition of Prince Panl Tronhetz
|k oy's seulptures

I The Metropoiitan Museum of Art has
{ just published a catadogue of its collecticn
|0g' pottery, porcelain and faience which
has been carefully prepared by Garrett
P Chattield Pier, assistant curator of the
department of decorativearts,  The cata-
logue does not include the Morgan col-
lection of Chinese porcelains, which has
its own separate catalogue, a further

L] 3 i
volume of which is in preparation for
VWOMAN OF THY LAST " y e
U Mr. Morgan covering the porcelanins he
P Ui e Ao of e elve Diependent Painters | Dits a quired since the fivet volume was
Wl ) e pubile to day st the rooms | jssued.  *
i the Society of Heaux Arts Arehliteets,

The new catalogue prepared by Mr,
Pier runs Lo 2850 numbers, ocenpying
425 pages, and the museum has printed
1,000 coples of it ]lluhlr.ned, A hibliog-
raphy is included and the cataloguer is
glad to say that all of the works mentioned
therein are to be found in the museum
library,

In his introduction, in which he sketches
very briefly an outline of the history of
the extensive subject of pottery and
porcelaiu and faience in Africa, Asin and
Furope, Mr, Pier saye, speaking directly
of the exhibitions in the musemn:

“The Metropolitan Mwseum is rich in
the wares of the Oriental ceramist, . The
yrchuse of the Avery and Colman cgl-
potions, the gift of a well chosen colloe-
tion of Japanese pottery and poreelain

dress suit, as that wos what he wanted
in his dllustration.  Mine wasn't here,
w0 of course 1 went out and bought one I
Paid seven hundred for it-cents. And
then he only wanted me for a single pose,
80 1 was out the seven hundred

“But I'll use it another time and make
good,” he adds cheerfully

“Thers was only one name for this
picture,” said Mr. Smedley, indicatin
the one hawe reproduced, “ The'Optimist,

And. s nobody is surprised that the
optimist is in Wall Htreet, whers may
his shadow never grow less. ¢

The exhibition of g¢he Twelve Inde-
pendent Artists at the rooms of the Beaux- |

third strect  attracts the thoughtful as
well as the curious. On Monday, the
first secular dav of the show, the exhibi- Rialhe amilankl )
tors were | lonsnd to seg members of the | I‘.'"“\‘]‘ :l Ill‘.'t_'::‘,:].:l.l “,:H:&;l"“‘:.l "!‘! ll‘lll:‘l.ll”h:t:;.;'
foni W " p 7, Al vk i i woaife:
National .\.« wlemy of Design aimong ”"';f.hu foan oollection -of’ Japaness Fmt-f'nrv
attendanee,  and ! ' ;
and ppreelin belonging to Fverit
facy, und Last but far from least the un.
rivalled colleation of Chinese potiery and

to wee also Director

politan Museum . of Art examining the |
sx hibits '
exhibit nusewmn, o, Pierpont Morgan, form a
collection in its entirecy most siginifegnt
of the vefined tuste and estgoordingry
skill possessed by the potters of the far

There s tao he w lecture in the Vander-
oiit galery of the Fine Arts Building on

Tuesday evening, arrangsd by the Archi- | Kast.
[toctural  League, on “The American | Mr. Pier remarks that on the ol
Academy in Home*® ‘The levturer is m'hnll!i. however, the noseitin - weak in

exatnples of the produciions of (he Euaeo
e : an pocers and hose of che neas 1

be illustrated  The American A“““““Wl mln. :Ilah'lllﬂ ul" un: uau:tw-t,l-l.-- Nllu ‘hl'n.-u
in lome I8 receivipg more than the usual eays thot 10 so far w8 practicable the ar-

woreelam loaned by the president of the .

rangement

chrono-
logical,

coramic

been
the

followed has
beginning  with

proad ions of the Far kasi, as is fiting;
bui he poin.s that the mnvraduetion
of ¢orimn collea jons, stich as (e Mogre
begues - and ihe Smish gifi, which it
TR CT L TIE It ol 10 Keep as far as
Possibije ums inci, has somewhat broken the
cominuiLy whicl umed ar. He first |

deals wich China, es
.ll:;].al.-.. as early as
las i . i

Pliesel) !‘ll in ex-
he Han period and as
W50, wich many of the intervening
thien

relgns gooes through wich Japan,

passing alierword o Egyvgn and the

countries of the Near Fas , and tinally to
He savs fur her:

Europes and Iini-‘l i
*The arrangdmen
selves requires a4 word of explanation.

Insiead of o ‘ceramic gallery' the major
pare of the collee ions will now be found |
n rogms or seeldons devoed to other!

8 of hke provenar nd epoch, |

sinee lack of space torbids the ex-
exhibioon of the enare ceramic collee-
tion it is intended to change the objects
from time o time."

FAKIRS PAGEANT.

Irne

f Annurl Show Wil @pen on Tuesday Night

Cyivespresidants

by the late Charles Stewart Snogiih, the!

With o Host of Attractions.

of the world's most grotesque
pageapts of unigue vivacity ever pro-
duced under one roof will be presented
in Allvdin’s Palace of Pomposo,” say
he Big Twenty Fakirs, who will give
their twoentieth anpual show at the Arts
Students League from Apiril 4 to 6.

This yead the Fakirs siyvle their show a
“Turkish Trophy,” with the admonition
1o self-possossed when  most  im-

and you'll enjoy the Fakirs'
Twentv-three acts and more than
a seore of and slaresses  are an
nounced on the bill, including the harem

“tne

“he
prossed
Josr

=lars

objee s them- |

|

St., near Columbus Ave.

—
0200096640 P00 E40P0000009

Collection of
Ancient and Modern .

Paintings

from

The Brandus
Galleries

ITALIAN PRIMITIVES,
EARLY DUTCH AND
ENGLISH,
EIGHTEENTH CENTURY
FRENCH "PORTRAITS.

PAINTINGS

By Bassano, Bellini, Bronzino, Cana-
letto, Coello Guardi, Moroni, van
Orley, del Sarto, Tiepolo, Veronese,
Zucchero, Zurbiran.

DUTCH PORTRAITS
COMPOSITIONS

By Ferdinand Bol. Brauwer, de Bray,

van Ceulen, van der Helst, van der

Lamen, Mierevelt, Morealse, van

Thulden, Verspronck, Cornelius de

Vou.

ENGLISH AND TFRENCH
PORTRAITS

§ AND
; By William Beechey, Boucher, Clouet,
Cotes, Drouais, Duplessis, Greure,
Hogarth, Lancret, Largfilliere. Peter
Pour! Raoux,

Tour-

Lely. Mignard, Us,
Rigaud, BSanterre, Tocque,
nieres, de Troy, Wheatley, &c.

MODERN PAJNTINGS

Ry Bouguereau, van Beers, van Ros-

kerck, Chabry, Chartran, Detti, Diaz,
Frederic Ede, Arthur Hoeber, In-
ness, Aime Perret, Richet, Thau-
low, &e.

THE ABOVE COLLECTION
from
The Brandus Galleries
Will be Sold by Auetion
IN THE

i s Fifth Ave,
| :  Art Galleries

| i 548 FIFTH AV.

3 1,34 B West 4SiA 81,
| On the EVenings of
Thursday and Friday

. Apr. 6 & 7, at 8:15 o'Clock

| UNDER THE DIRECTION OF
MR. JAMES P, SILO.

|
|
{
|

skirt dance, La Bella Alla, Beezie, the | PUBLIC EXHIBITION to-more
stake  catcher, and Souseoozie, lhl'J row |Mond.ny LD A.M. “; 10 P. M,
human  Peruvian  =afety  match, and | and unti)l time of sale,
Harem-Scarem Sall An added attrac-

tion will be a host of hazardous Hindu
horbivora direct from the Hippodrame
of Himalyi and a bevy of Scorem dorem |
damsels !
Fhere will be a Turkish hooth and a
Turkish tea room, decorated with Turkish
rugs by a real Turk, Tashjian, and Turk-
ish damesels will perambulate through
the halls of the league with baskets of
bhonhons, perfutnes and other things
Thers will be a bpxing skit entitled “The
White Man's Hope," in which the students
will participate, and burlesques will be
given of “The Pins bady,” and there will
also bhe an mitation of the Mexican insur-
recLion Prizes of 820 for the best fakes
have been offered by Samuel 1. Shaw, the
Fakir's friend, and the Fakirs will give
&25 in prizes for the best poster fakes de-
signed by moembers of the league., For the
worst fake Miss Zella Milliaus will give
a prize of $5. The Fakirs’ band of store
musicians will play before and during

the show, and there will be additional |

music to lure visitors to the side show
Of course the National Academy exhibi-
tjion will be lampooned and many pie-
tures will be burlesqued in the Fakirs'
-Hhuw.

Catalogues mailed on application.

i On Exbibition (Sunday Excepted; ;

PAINTINGS

and Studio Property
of the late 4
| FRANCIS LATHROP |

t of New York City,
In addition te Paintings by

€ Mr. Lathrop there are examples of ?
s
Dupre La Farge Bonvin
Dlaz (®) Twachtman Courbet
Coret ( Tintorette Laminals
Roussean Richard Wilson Delacroix

Besnard (3) Gainsborough (2) Daubigny

Color Prints hy Mary Cassatt, Helleu,
Lepere, and other French and German
Moderns: Stained Glass; more than
2,600 Photographs of the Work of

amous  Artists, Original Drawings
und other SBtudio Effects, etc

TO BE SOLD

. The show will open on Tuesday night
and the auction of fakes will take place |
on  Thursday night. Ceeil Chichester
will be auctioneer.  Lionel Straus, mhu|
has conducted previous Fake shows 10|
siecess, b presidend of the Fakirs Society
and W, F. Bradley and R, K. Kussell are
Carl Hobby and Maud
Yathun are seeretaries and Frunk Chase !
in treasier, |

WHe Waltirs' posters hung in the halls
of the laapie proclubm the twentjeth
dnnual anpiversary ol the fociely in vari
colers. ' The otieinl Falar stamp ropre
wnils o Falkie stampiog his foot on a
prosueate Nadional Academicinn

Sob so Fasy es 1Esce e
Fram Vs foch Jfue AN
Awelve persows decided to el togelher
avery duv and areed not o sitrw e o the

csadne order:  One of Che wambee gomat Y
mwintlian surpeisod his o v
forming thant thetr decislon sant
thad one | L mi I Vedrs 1 %

(YT TETUR |
i the I
Lwo men

i hwe -.~,,1'.-.|

NRUAn

vk »it together only in two

Tuesday, Wednesday: and Thursday
Evenings, Apr. 4, 5 & 6, at 8:30

The Firat and Second Seamona conmatl ‘
of Paintings anly, and are (o he exhibited
and aold in the NEW 'J’-"4L}'#’t-\ af
THE ANDERSON AUCTION (OM-
PANY, ug Muadison Avenue and Karlieth
Ntrveet

The Third scamon weidl be r..',.n_\lr-.r_n..-t
solid af the FORTY-SINTH STREET §
GALTERIES

The Anderson Auction Co.

Madison Avenue at Fortieth St
ANDY UNTIL MAY N1
Inelve East, 4fith S, NDY

!

?
y Miustrated Catalogues on Application %
é' o

ffierent wivs, three i sIN WAVS, Lol
twenty-four, Tve in 120, six ip 720, saven 'y
S, elghl i 020, nine 10 5632 BN 10“
TN s, eleven 1n 19,000, W0 and twelve
ATH, 100,




